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INTRODUCTION
One of the central responsibilities of any museum is to interpret its collection. The objects Armagh County Museum 
cares for all have stories to tell and it is traditionally the curator’s job to tell that story. The medium is usually text on a 
label or in a catalogue. However, every object we hold in trust is multi-faceted and each of them have the innate power 
to tell a multitude of stories depending on who interacts with them. 

Orlaith Cullinane’s ten-month residency at the Museum has been an opportunity for her to explore at the collection 
from a new perspective. The exhibition Stray Sod is the culmination of a huge amount of work by Órlaith at the museum 
and in the studio. It has also been enlightening from my point of view to observe objects that I thought I knew well, take 
on unexpected roles and become animated participants rather than objects to be catalogued and labelled .

This fresh look at one of Ireland’s strongest museum collections underlines how a user led democratised approach to 
collections interpretation can cast new light on the familiar and create original narratives and debates.

Sean Barden, 
Curator, Armagh County Museum
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FOREWORD
The work in this exhibition was created between February 
- August 2019 while artist in residence in Armagh County 
Museum.

“The English “museum” comes from the Latin word, and.....
is originally from the Ancient Greek Μουσεῖον [Mouseion], 
which denotes a place or temple dedicated to the Muses 
[in Greek mythology the patron divinities  of the arts], and 
hence a building set apart for study and the arts”  
[© Wikipedia].

The experience of working in Armagh County Museum 
was very much in line with the original definition. For me, 
the most interesting feature of the working process was 
the museum's silence I could sink into as I sat drawing 
artefacts, getting to know them. The silence allowed chance 
encounters - with the collection, visitors and museum staff - 
and undercurrents and connective threads emerged. I could 
weave stories from their materials, individual and social 
history, unavoidably coloured by my own personal history 
and the times I’ve lived in.

As an Armagh native who is still very connected to the place, 
I felt a paradoxical sense of familiarity and strangeness as I 
explored the collection. Comfort in my own roots in the hills, 
buildings, faces and roads of this place yet disoriented by 
the multitude of alien eyes, hands and lives layered in these 
Things that are briefly moving through my experience.

Though we naturally want to tether our sense of home and 
selves to a fixed point in a whirling universe, the continual 
evolution of culture, place and built environment will still 
produce the disorienting sense of everything in constant 
transition.

It feels like a version of the stray sod or the fóidín meara. 
According to Irish folklore, the fairies sometimes put a 
spell on a piece of earth, usually a sod of grass. Whoever 
inadvertently steps upon it loses their way at once, even 
in the most familiar surroundings. The victim is doomed to 
wander hopelessly til the fairies tire of their game or they 
break the spell by putting their coat on inside out.

The work produced during the residency is the result of 
experiencing an old worn environment from a strange new 
perspective. It became curious and wonderful. It allowed 
glimpses of the contours and layers of past and people and 
the ways in which we are connected to and shaped by it.

This Artist In Residence project was kindly supported by 
Armagh County Museum and the National Lottery through 
the Arts Council of Northern Ireland.

Orlaith Cullinane 
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LIST OF WORKS
A Magic Lantern and a Red Cloak charcoal and chalk on paper 77 x 60 cm

Chatelaine oil on canvas 77 x 61 cm

The Cosh oil on canvas 61 x 77 cm

Shadow Substance pen and chalk on paper 40 x 176 cm

The Weight of the Sky I watercolour, acrylic, copper leaf on zerkall paper 64 x 82 cm

The Weight of the Sky II watercolour, acrylic, copper leaf on zerkall paper 71 x 81 cm

The Weight of the Sky III watercolour, acrylic, copper leaf on zerkall paper 75 x 83 cm

Talisman I, The Knuckleduster charcoal, conté on toned paper 33 x 50 cm

Talisman II, The Pygmy Vessel charcoal, conté on toned paper 33 x 50 cm

Written in Ink and Bound in Skin I charcoal, acrylic ink, paper 37 x 65 cm

Written in Ink and Bound in Skin II charcoal, acrylic ink, paper 50 x 227 cm

Written in Ink and Bound in Skin III charcoal, acrylic ink, paper 50 x 174 cm

Tongues will Wag charcoal on paper 50 x 78 cm
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A Magic Lantern and a 
Red Cloak 

The magic lantern is a 
Victorian 'toy'. It's an early 
form of projector and this 
one comes with a set of hand 
painted slides illustrating 
stories and exotic foreign 
lands. A window to exciting 
new worlds full of possibilities.

ABOVE LEFT 
Magic Lantern, 44.1970, c1900

ABOVE RIGHT  
Red Cloak, 29.1961, c1850

FAR LEFT  
A Magic Lantern and a Red Cloak, Detail, charcoal and chalk on paper, 77 x 60 cm
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Chatelaine

A chatelaine is a ring or 
chain that was worn at the 
waist of the woman of the 
house. It carried the tools 
she needed in going about 
her daily business. 

'Chatelaine' is also a title 
meaning 'mistress of the 
castle'.

ABOVE 
Chatelaine, 20.1944, 19th century

FAR RIGHT  
Chatelaine, oil on canvas, 77 x 61 cm
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The Cosh

The cosh is a crude and 
brutal weapon. A lump of 
lead stitched into a leather 
pouch with a rope and 
leather handle for swinging. 
In resting its shape seems 
coiled and sinister, full of 
latent aggression.

ABOVE 
Cosh, 10.1968, 19th century

FAR LEFT  
The Cosh, oil on canvas, 61 x 77 cm
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Shadow Substance

Silhouettes were made as cheap and effective portraits, 
from the mid 18th Century onwards. According to myth 
they originated in Ancient Greece when a young woman, 
deeply in love with a young man about to depart on a long 
journey, traced the profile of his face, as thrown upon the 
wall by the light of the lamp.

They differ from an 'outline', which uses a line to trace the 
edge of an object. A silhouette is a shaped space that has 
been filled.

ABOVE 
A lady of the Johnston family,  178.1978, c1840

FAR RIGHT  
Shadow Substance, Detail, pen and chalk on paper, 40 x 176 cm 
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The Weight of the Sky I, II and III

The remains are a "lock of chestnut hair and a piece of 
saffron dyed garment" donated in a small wooden box. The 
accompanying note, thought to date from about 1858, reads 
"a lock of the man's hair that was found in the bog and a piece 
of his coat”

It is thought that the Iron Age and Bronze Age bodies found 
preserved in bogs were thrown there as blood sacrifices to 
the Gods.

ABOVE 
Bog Body Remains, 15.1960, unknown

FAR LEFT  
The Weight of the Sky I, watercolour, acrylic, copper leaf on zerkall paper, 64 x 82 cm
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LEFT
The Weight of the Sky II

watercolour, acrylic, copper leaf on 
zerkall paper, 71 x 81 cm
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RIGHT 
The Weight of the Sky III
watercolour, acrylic, copper leaf on 
zerkall paper, 75 x 83 cm
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Talisman I, the Knuckleduster 

“Talisman:  
1. a stone or other small object, 

usually inscribed or carved, 
believed to protect the 
wearer from evil influences

2.  Anything thought to 
have magical or protective 
powers”

A knuckleduster is an up close 
streetfighting weapon. Made 
of heavy metal and sometimes 
garnished with spikes or tightly 
wound cord. Some have the 
finish of a production line. This 
one, though, looks hammered 
and roughly hand made. 

ABOVE
Knuckleduster, 62.1947 , c1900

FAR RIGHT 
Talisman I, the Knuckleduster, charcoal, conté on toned paper, 33 x 50 cm
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Talisman II, The Pygmy Vessel 

Ancient pottery bowls found 
at burial sites often contain 
charred remains of food 
or human bones. Both are 
thought to be offerings to ease 
the passage of the dead into 
the next world.

ABOVE 
Pygmy Vessel, 45.1940, Early Bronze Age c1800BC

FAR LEFT  
Talisman II, the Pygmy Vessel, charcoal, conté on toned paper, 33 x 50 cm
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Written in Ink and Bound 
in Skin I, II and III 

Shoes are poignant remains 
of a person's life. They 
have been shaped by the 
wearers' journeys. and their 
empty interiors hold some 
of the essence of their 
stories.

ABOVE
Ladies shoes, 86.1985, 1960s

FAR RIGHT 
Written in ink and bound in skin I, Detail, charcoal, acrylic ink, paper, 37 x 65 cm
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ABOVE 
Written in ink and bound in skin II, charcoal, acrylic ink, paper, 50 x 227 cm

FAR LEFT  
Written in ink and bound in skin III, Detail, charcoal, acrylic ink, paper, 50 x 174 cm
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Tongues Will Wag

Hereford Journal, Wed 15 July 1789
"A farmer not far from hence, last week, whimsically revived 
the old custom in this country of punishing scolding wives; 
there was a kind of headpiece, which opened, and enclosed 
the woman's head, while a sharp piece of iron entered her 
mouth, to silence her clamourous tongue. She was thus 
led round the field, while boys and girls hooted her. As the 
woman is very much disliked by her neighbours, nobody 
pitied her. This instrument is spoken of, in a history of this 
county, under the title of " A Scolding bridle". The woman 
has since kept herself confined to her room; and as the 
punishment came on her so unexpectedly and suddenly, it 
is imagined it will have a good effect."

ABOVE
Scold's bridle or Brank, 7.1951, early 18th century 

FAR RIGHT 
Tongues will Wag, charcoal on paper, 50 x 78 cm
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ARTIST’S BIOGRAPHY
Orlaith Cullinane began her graduate studies at Chelsea School of Art in London, holds 
a BA (Hons) in Fine Art from Belfast School of Art, an MSc in Multimedia Systems from 
Trinity College Dublin and has undertaken extensive post-graduate studies in painting 
and drawing. She has been a member of Bridge Street Studios since 2015.

She has received bursaries and awards from the Arts Council, the Royal Hibernian 
Academy, the FE McWilliam Gallery, Louth County Council and been awarded residencies 
in Iceland, France and the Tyrone Guthrie Centre, Monaghan.

Orlaith has exhibited at the Royal Ulster Academy annual show in Belfast, in group shows 
nationally and internationally and held solo shows at the Triain Arts Centre, Armagh and 
the Markethouse Theatre and Gallery, Armagh City. 

Her work is held in private, public and corporate collections in Ireland, UK, Europe and 
USA and she has completed numerous private commissions.

Orlaith works from her studio in Bridge Street Studios, Dundalk. 

e: oc@orlaithcullinane.com
m: 00353 877915952
w: www.orlaithcullinane.com
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VisitArmagh.com

Armagh County Museum, The Mall East Armagh 
e: acm.info@armaghbanbridgecraigavon.gov.uk 

t: 028 3752 3070 


